
HT X-mas HT E a s
t

e
r H T

Data Entry Deadlines

Week Beg.
0
2
-S

e
p

0
9
-S

e
p

1
6
-S

e
p

2
3
-S

e
p

3
0
-S

e
p

0
7
-O

c
t

1
4
-O

c
t

2
1
-O

c
t

0
4
-N

o
v

1
1
-N

o
v

1
8
-N

o
v

2
5
-N

o
v

0
2
-D

e
c

0
9
-D

e
c

1
6
-D

e
c

0
6
-J

a
n

1
3
-J

a
n

2
0
-J

a
n

2
7
-J

a
n

0
3
-F

e
b

1
0
-F

e
b

2
4
-F

e
b

0
3
-M

a
r

1
0
-M

a
r

1
7
-M

a
r

2
4
-M

a
r

3
1
-M

a
r

2
1
-A

p
r

2
8
-A

p
r

0
5
-M

a
y

1
2
-M

a
y

1
9
-M

a
y

0
2
-J

u
n

0
9
-J

u
n

1
6
-J

u
n

2
3
-J

u
n

3
0
-J

u
n

0
7
-J

u
l

1
4
-J

u
l

2
1
-J

u
l

7.1 What can I do with my voice? 7.2 What is rhythm? 7.3 - What makes an effective melody? 7.4 - What is a musical ensemble? 7.5 - What is a hook? 7.6 - What is a podcast?
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8.1 - What is harmony? 8.2 - How can music define a generation? 8.3 - How can music tell a story? 8.4 - How has the development of technology impacted music?8.5 - What makes a good performance? 8.6 - How can music change the world?
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9.1 - What skills do I need to be a good performer?
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10.1 - What are the building blocks of music? 10.2 - What makes music 'popular?' 10.3 - Can I analyse music? 10.4 - What is the western Classical Tradition? 10.5 - How does music convey action and story? 10.6 - What makes an effective composition?
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11.1 - Can I analyse orchestral music? 11.2 - What can I hear in the music? 11.3 - coursework completion 11.4 - coursework completion

Coursework completion Coursework completion Coursework completion Coursework completion

Analysis of Bach Badinerie Melodic dictation Exam preparation Exam preparation Exam preparation
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